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THE CONNECTION BETWEEN MELODIC FORMULAS AND
STEREOTYPE TEXT PHRASES IN OLD RUSSIAN STICHERA.

Nina Konstantinova Ulff-Mgller

It is a well known fact that one of the most characteristic features
of medieval art and its poetics is the strict adherence to a normative
system of canonical patterns, typical for every form of art. The tradi-
tion has been kept without noticeable change throughout centuries. The
epochmaking formula-theory of M. Parry, based on an investigation of
Homer, and further developed by A. Lord on the basis of Serbian folklore
songs, seems also to be valid for Byzantlne'Music]. According to observa-
tions by E. Wellesz and other scholars it Is known that every genre of
Byzantine music is built from a certain number of .cadential, opening, and
medial melodic formulas, which in proper combinations link the musical
phrases together into well organized melodic compositlonsz. The existence
of formulaic organisation in the Old Russian Heirmoi was confirmed by
M. Velimirovics. It is musical formulas of this kind which are the basic
material for my work with stichera idiomela for the month of April from
Old Russian manuscripts of the 12th century4. For transcribing the stichera
the studies by G. Amargianakis5 are very helpful, especially his dictionary
of the variants of the formulas used in the Deuteros Modes (of which
half of my material is constituted). In Amargianakis' study it can be ob-
served that very often some of the formulas occur in a fixed combination
(e.g. formulas No. 7 + 16 + 1 or formulas No. 2 + 9 etc., accdrding to
the numbering of Amargianakis), and this was valid also for the Old Russian
material. 1 noticed that every time the following textual phrase (or its

variants) cwdnvai tag Yuxag nuwov / CBRAACTH Aovyma Hawa
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appears in the Byzantine as well as in the Old Russian material for Deute-
ros modes it is always accompanied by the already mentioned sequnce
of formulas 7 + 16 + 16, see example I.
Example 1.

2L VIE RN S NS RGP

ow 3n vat tac Yu xag N uwv

P S A ZA 7 o

(33 na ¢TH AOY ma Ha ma

Therefore, | decided to investigate the relation between the use of
the musical formulas and stereotype text phrases on the basis of the old
Russian Sticherarion of the Menaia7.

As far as the Old Russian literature is concerned, V. O. Kljuchevskij
on the basis of Vitas and A. S. Orlov having military novels as a source
material described some literary formulass. In spite of the increased interest
in this subject in the last 25 years9 a research of the textual formulas
of the Old Russian and Byzantine hymnography has not yet been undertaken.

As a starting point for finding different musical formulas for the
collation of the Menaia material [ follow Amargianakis' definition of a
musical formula as "a sequence of neumes, a string of signs, which occurs
several times in the material"lo. Unfortunately Parry's famous definition
of a textual formula as "a group of words which is regularly employed
under the same metrical conditions to express a given essential idea"ll
could not be employed because the Old Russian metrical and accent system
before the 14th century is still not very well knownlz. Therefore 1 decided
to analyze only stereotype textual phrases marked with punctuation signs
(dots), and at this stage of research variants have not been taken into

account.
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The collation of textual and musical formulas is based on Ms. GIM,
Sinodal 589, Sticherarion of the Menaia, 12th cent. or A.D. 1157]3. I col-
lated all occurrences of approximately 200 stereotype textual phrases with
their notation. Of course, some of the textual phrases appear many times
in every mode (e.g. som cadential and opening phrases), while others are
only to be found occasionally. Similar analogies can be found in Amargia-
nakis' study of the musical formulas. Therefore, 15 stereotype textual
phrases together with their neumes in different positions (from the begin-
ning, the middle, or the end of the stichera), and only in Deuteros Modes
have been chosen for the present analysis.

At this early stage of research general conclusions are unwarranted,
Therefore, only the most reliable observations will be noticed.

The collated material shows that every analyzed textual formula
usually comprises one or two, seldlom more musical formulas. To every
stereotype text plirase corfesponds almost always the same group of musical
formulas {exactly repeated or given in variation of the same basic models
of the formulas). This demonstrates that the combination of textual and
musical phrases was treated as a single unit by the medieval masters.

See example 2.

Similar results were obtained in POAOYHCA, TOCNOAN CAABA TEEE
AbNLCHL  MOCHAANB EBICTH etc. The appearance of the formulas
in a fixed combination already mentioned for the Byzantine and Old Russian
musical material, could very often be observed in the literary text. For
example, the stereotype phrase AOYIWIAM? HAMHMT as a cadential téxtual
phrase (in the music based on formula 1 in most cases is preceded by
H CBNACA or its near variants (in the music by formulas 7 + 1614. See

example 3.
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Example 2:

Deuteros and Plagios Deuteros Modes

XPKH CTA BO Ta Occurences in Ms 589

N Y AN 70v, 89v, 100v, 108v, 144r
N LS 1281

\ 1291
N 129v
N 186
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589 Sticheron - Mode Preceding formula Analyzed formula
: 3% L.yl,“‘ — a. \ /7 71
3v OTz Ropene EBAB— II H  c¢mnaca - AOVIAMZ  HAWHMZ
raaro (Sept. 1)
70T AGHHAZ MOVEL P1.II z SVl e e\ 70
MEAANN FO
(Dec. 17) ,
! Nz st
100v Bacnomar Btpuhnn | P1.II 2 ~ v v 2=
(Jan. 1) ’
) ) : o II'+‘
128v ThLOMARE MOYHAI P1.1I 2 vV oo e« \
kotnero (Mar. 6)
1291 MeToyye oaknnte | P1.II « o Sy % &Nt
Bbce (Mar. 6)
e S ORI
83r Focnoaoy Huecoyey II CANACT
(Dec. 25)
2 eVl
10xr CHH AnNb Tocmo- P1.1I K3  CANACENHTO “ = Nt
Antis (Sept. 8) -
¢ o (y (V1
162r Bacnra AbHbeh P1.1I CAMACTHCA « o« N\ ”‘1"
(July 24)
2e v
7r Coyvanmro P1.1I HZEABHTHCA — <« Ny ep
(Sept. 4) ) i
. s, .
14v AuNneh mpexpa- P1.1I nz;;'relﬁ.b & e« Nz vt
csHara (Sept. 8)
e et ' 17 71
177v Bacenenopovunara I1 H OVNABANN ke & X e .-f‘
HesteTo (Aug. 15)
e o o Sy
63r MpenoAokkHe oTnye MNP HEMPOCH o

(Dec. 12)

P1.I1

\ AN //l""
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In some cases the place of the textual formulas in the sentence has

a determining role for the use of musical formulas. If Aoymans HannMz

does not appear in a cadential situation, other musical formulas are employ-

ed.
Example 4:
589 | Sticheron Mode | Preceding form. |Analyzed form. Following form.
LT \\‘/ e //U-))\// (LA v '/'U 2% \\ e N\ /,u//r{"
33v | ¥2pTR2) cno—| P1.IIjunpz MHEOBH AapoyH| H AOVWAMZ HAWNMA | BEANFO MHAOCTH
BhkChNAI A
Oct. 13)
[NV 7‘-\ NorN sy , f " ,
146 |OTh npopoxa II lunen Beemoy mmpoy | & ¢ 27 VI | & o N\ tr 07
NPOPOR:
(July 24)
et UV ' K
149v  |npnan oyso II |ka gmwnTenro n e & v e N\t
AbNBCH AV
(July 29) OYYHTEATO

A similar effect can be seen withe¢BAaTaAro aAoyxa.

In the first

four.cases cBATAATO Aoyxa is treated as an independent stereotype phrase

with characteristic musical organization. The variation in its position in

the next 4 cases (as a final element from a bigger textual formula) reflects

the formulaic organization of the music. The change in the music could
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be observed also in the last case where the text formula appears as a

beginning element, but until now this is an isolated occurrence: (Example

5).
Example 5:
Ms .
589 | Sticheron Mode Preceding form.. |Analyzed form.] Following form.
. e e Veted \No)| o e e
50v | OcTaBNR2: 7Zemb- 11 NHOMENABZCA | CBRATAATO AOYAD MOGCZAANE ERIEE
nata (Nov. 14) [ g_\'e?,/h L
AOYMORENH HEMB
Ve o
140v | OcTABHBZ 7eMb- 11 tﬁﬁiﬁénunc.\\ ,
nara (June 11 ¢,/ 7 [
(une 1) Sovimaeih Gl | vecs \of cede o
/ VR
N2l 2 e A e NN 7
57T | AbHbCh BABTO- Pl1.11 A’sm:c.; sna‘r’omn e\ Wac GAEbQA
aate (Nov. 25) :
Ms / N ./
307 | Awnbeb BnAro- P1.II W\ e e Ve et/ VI el sy
3r | aate (Palm S.)
b +
589 2 5, \/¢7 ' 2 S & Vo
' y P\ 7
114v | NpenoaossNe II nnmunz smc;b v 2N\ H TEub nonnm:
oteve (Jan. 20) }
’ " o / t.‘;/
e\ f e\ 77 U e
118v | Hiko doynnkz I1 WPraNz HABHGA 2 N KPLCTLHO H¢
Jan. 28 )
OPOYXH 1€
Z'_.y',i:n‘) Y c e el e
1381 | BoraTsinxa aa- II NpocBRTHRRCA L \ 2 OTZ GHAMBEGTPA
posz (May 21) e e
AOVYAMH
o
' e Q__/L .\, / e vV I
141r | BaonaBo npkx- II EANCTA FOIHHCA VA1) \ % 7 /4 TAKO CHINR
Banene (June 11) C AL
CRCOVYAE OYTERWENH M2
o o c.«} [ 4} — eV o 7 i‘//z///
153v | NpovenTzmn M P1.1I H CREOPR CR— NENWL CTEH FeMbL
AoBpOARTEAEMH \®-" /s
TBOPHBAWH

(June 14)
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otuve (Feb. 17)

ﬁ)é))’

HAWEro

Example 6.
589 Sticheron Mode | Preceding form{ Analyzed form. Following f.
, X A e AN 2 A
62v| NMpenoaosbne oTh—| P1.II -- NMPenOAOELNE OThYE| B3 BREHO
ne (Dec. 14)
, f//“
. &/ e ‘o "
114v| MpenoAoRbHE OThL- II 7 e\ e /535 ng mnaaa
ve (Jan. 20) -:-
N o A
52v| BbapocTh Bo~ P1.1I1| canacTh AowﬁA e e e At
x»hra (Nov. 17) V7 -:-
Hawma
Jev e S pd . ,
118v| Pazoymsno P1.11| nygasnth Sovta | & e T, )
(Jan. 28) L
NHawma
e v\ 2~V . > B W/
S0r{ Teoyca ZnaTo- P1.II| npkaannn TBO- | & &~ S e e\ o anpoy
FAACHLHA M v o av
(Nov. 13) :1';;1’ Beemoy
“ e oV T o L-;’%'4I’DJ o t— e
94v| Hzanraca BAB- P1.11| B2 oyecTunaza N ERICTH
roaats (Jan. 1) ? 2 R4
TBONAR NacTOVRS
e v |1l e 2P o
118r| Mo doynnuz II ABRBIALCKE) HA7B1R2 XOV-—
(Ja.n. 26) 2 e e o b\l,y
MPOUBLTS ALNBIHXD
e e\ ;\,_"/L—o,l—l‘—/;c—jre,ye,e_.
1301y Tnpore TBOre P1.1I| Xpnera Bora )

HenpecTaN
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Sometimes the position of the textual formula does not reflect the
musical graphic. E.g. from the eight cases of npenoAoEnNe oTuve in the
Deuteros Modes, two of the cases are opening, two cadential, and four
are medial phrases. But all of these cases are obviously constructed of

variants of the same musical formulas. (See example 6).

By the transfer of the Byzantine Chant the Old Russian masters
demonstrated an evident aspiration to. conform as precisely as possible
to the Greek model concerning text, isosyllabic, and isoaccentual simi-
larltyls. Therefore I was curious to check (at present only for one example)
if the correspondence between textual and musical formulas in the OIld
Russian Menaia is valid also for the Byzantine stichera. 1 collated all cases
from codex Dalassenos, where 0OLe TaTep occurs as an opening stereotype
phrasels. The scheme below (example 7) shows that every Mode is charac-
terized by a characteristic musical formulaic organization (in- fact the

same for Deuteros and Nenano).

Anyhow, it is evident that the textual and musical formulas treated
as one unit is not an isolated case, and the phenonemon deserves more
attention, An analysis could be undertaken only after having collated a
rich material based on many sources and containing the textual and musical
formulas with their appropriate variants. 1 hope that further investigation
in the complex of "textual-musical formulas" will lead to a better under-
standing of the compositional method of the Byzantine and Old Russian

masters.
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Example 7.
Ms Model

D MOde 0 oL € mn TEQ
Y"T),/ n(;.s;@n )\' > eT[—

av n "9 EFECD FE D D
x”"/L 7“/>r\ > '77"/3"

50r ,\% abca G ab a
%T"c—'- 1177 LA > 30 %

721 4 abcG F E E

X N2 s L 57“/>r‘; 2 />: 2

77v 1 abc a G b a
x oL o o> 7w

781 4| ef e d ef d
22/ S SV oar &

114v w6 abc G F E EF

e Ty 4

X ﬁ’ pd 7\.5'7;-" N > &7

1151 " q EF CD FE D D
2?7 7 %—yf; > 5> \—J—

117r abc G F E F
> n"&m iy " .

T . T~ "> / 17

117v 9 EFFCD F D D
2>, N M R o

ny b A~ N 22 77

120v 9 EFECD FE D D
2 TS N 22—

121v EFFCD FE D D
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